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Credilo pur
 

Battista Guarini 1538 1612
 

 
Amarilli mia bella,                    

 Non credi, o del mio cor dolce desio,      
 D’esser tu l’amor mio?                  

 
 Credilo pur, e se timor t’assale,            

 
 Prendi questo mio strale,               
 Aprimi il petto e vedrai scritto il core:    

 
 Amarilli è il mio amore.                   
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A Study on Vocal Methods of the Early Baroque Period 
G.Caccini and M.Praetorius  

 
KURISU, Yumiko 

 
 

Abstract 
 

In this paper I report on vocal methods of the early baroque period 
through Le nuove musiche published by G.Caccini in 1602 and

Instructio pro Symphoniacis (from Syntagma Musicum by 
M.Praetorius Chap.9 Part Vol. ).  As a result vocal methods of the 
early baroque period are found to be very useful, even today, when singing 
vocal music works of those days  

Key words     G.Caccini M.Praetorius Classical Italian song 




